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2 Conceptual metaphor
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. Schemes
2 Image schemas
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Examining the conceptual metaphor of love in Nizami and
Khajovi Kermani's sonnets

Abstract

Nizami Ganjavi is one of the great poets of Persian literature, whose sonnets were
followed by Khajavi Kermani. Love and its conceptual system is one of the themes
that has a special place in the lyrics of both poets due to the combination of
romantic concepts and mystical concepts. The present study was conducted with
the aim of analyzing and investigating the conceptual metaphor of love in Nizami
and Khajovi =Kermani's sonnets. Based on the descriptive-analytical method, this
research examines the domains of common vehicles and the domains of different
vehicles in Nizami and Khajo's sonnets through the classifi¢ati visual
schemas. The results indicate that the pictorial schemas uch as
sadness, fire, lethality, drunkenness, mysteriousness, newn ovegver reason,
clothes, deprivation of freedom and sacred The domai aré common
in Nizami and Khajo poems. On the other hand, the fi gs of grief and
pain have the highest frequency in Nizami and Kh sonnets. These
similar frequencies for these concepts indicate the si view of these two poets
on the concept of love; In addition to this, t

e poems ofNgoth poets have several
non-common domains for the concepi@ializa of love, which shows the
individuality and artistic view of eachgdoe ards,this concept. concept.

KEYWORD: concept ke, Nizami Ganjoi, Khajoi-Kermani.
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Examining the Conceptual Metaphor of Love in the Ghazals of
Nizami and Khaju-ye Kermani
Abstract

1. Introduction

Nizami, a Persian-speaking poet of the 6th century AH, is renowned for the
freshness of his thought and the distinctive beauty of his language and expression.
While his romantic narratives and the celebrated Khamsa have long attracted
scholarly attention, his eloquent ghazals have not been studied with the depth they
deserve. Since the successive and continuous use of metaphor is one of Nizami’s
hallmark poetic features, analyzing the manifestations of metaphor i his ghazals
holds particular significance. Moreover, given his prominence in i
poetry, the lack of substantial research on his ghazals is striking-4n hi stery of
word choice, creation of novel and appealing themes, vivid'depi
with imaginative power, and his use of elegant and_inng 2 Signiles and
metaphors, Nizami stands unparalleled among later p afa

this reason, an examination of the conceptual s
becomes essential.

Abu al-‘Ata Kamal al-Din Mahmoud, kno Khaju-ye
AH), is among the eminent poets of the In ghazals, Khaju drew
inspiration from Nizami. Given his izami’s Khamsa and his
particular perspective on Nizami’s g tive study of the two poets’

ghazals can provide deeper insig to qualities of both. Tracing the
shared conceptual systems b Khajusand Nizami, as well as identifying
Khaju’s distinctive approachesyin hiséghazals, fills a critical gap in understanding
the evolution of the Per. al. ju occupies a pivotal position in this
continuum, linking Saadi me of his ghazals blend mystical, didactic,
and wisdom-oriented ith fomantic elements (Safa, 1369: 902).

d O
i % phenomenon and a reflection of human thought and
esses. The theory was first introduced by George Lakoff and
or refers to understanding one conceptual domain in terms
mp (2006: 93) notes, “Our thoughts about some subjects are
aphorical, because these subjects are not comprehensible on their
we must understand them in relation to other experiences and
entities.” According to Lakoff and Johnson, the significance of metaphor extends
beyond the mere use of words; it shapes cultural patterns in the mind that, in turn,
influence behavior. Lakoff (1993: 203) further defines metaphor as “mapping
corresponding domains in a conceptual system,” through which connections and
flows occur between the source and target domains. In this process, knowledge of
the source domain enables us to comprehend the target domain. Thus, mapping
refers to the transfer of features from one conceptual domain to another. For
example, when we say, “his head turned green again like a cypress,” the
characteristics of a tree are mapped onto a human, portraying the person as a tree
that sprouts branches and leaves (Shiva, 1391: 54). In the study of conceptual



metaphor, the primary aim is to analyze the mental processes involved in
understanding metaphorical expressions—processes that typically occur
unconsciously (Moazzeni & Khanjari, 1393: 13).

2. Methodology

The methodology of this research is based on library research and note-taking.
First, all the ghazals of Nizami and Khaju-ye Kermani were examined, after which
the verses related to the theme of love were identified and analyzed. The various
vehicles associated with love were then categorized, and finally, the shared and
distinct vehicles employed by Nizami and Khaju were identified.

3. Discussion
From a cognitive perspective, metaphor is an integral part ofthumaq thought,
referred to as conceptual because it operates within the realm tiomy, When

we use a metaphor, we transfer a system of thought from ong 0 another.
As Moazzeni and Khanjari (1393: 3) explain, “mental s i ptual pocket
that, in computer terms, is created online—thatgi y moment of

aspects of the
, freshness, and
rs may be regarded as
yrmed in form and content

perception.” For example, when we say “yout
conceptual system of spring—such as
transience—are mapped onto youth. In thi
expanded meanings that have developed ’and

throughout human history. &

4. Conclusion
From the overall findi

tual metaphor of love in the poetry of both
izami and Khaju share notable commonalities

emes of sorrow and pain appear most prominently,
Siregarded love as inseparable from suffering. Following

emas of sorrow, fire, deadliness, intoxication, mystery, love’s
over reason, banquet, passion, clothing, loss of freedom, and
sacredness all appear in the poetry of both poets as shared vehicles in their
conceptualization of love. This strong overlap clearly illustrates Khaju’s emulation
of Nizami’s conceptual framework in representing the experience of love.

In Nizami’s poetry, the image schemas of robe and garment, house and quarter,
verse and chapter, as well as prison and captivity, appear with the lowest
frequency. Similarly, in Khaju-ye Kermani’s poetry, banquet hall, passion, robe
and garment, house and quarter, verse and chapter, and prison and captivity occur
least frequently. In terms of non-shared vehicle domains, Nizami’s poetry features
greater emphasis on image schemas such as scale, purity, issuing fatwas,
melancholy, boundlessness, stability, and haste. By contrast, in Khaju’s ghazals,



the non-shared vehicle domains are more prominently represented through image
schemas of caravan, rose garden, treasure, desert, bazaar, Kaaba, abyss, and cup.



