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Abstract

This studysinvestigatesqdhe structural stylistics of Kourosh-nameh (1967), an epic poem by
Afsar-ol-MolouksAmeli that recounts the history of ancient Iran. While traditional Persian
epies, epitomized by Ferdowsi’s Shahnameh, rely on hyperbole, expansive battle scenes, and
intricate imagery, Kourosh-nameh adopts a distinctive structural approach characterized by
linguistiCwsimplicity, narrative brevity, and moral-centrism. Utilizing the framework of
structural stylistics and Genette’s narratology, this research analyzes how the poem’s linguistic,
rhetorical, and temporal organization functions to shift the discourse from a display of martial
power to a field of moral trial. The findings reveal that the text deliberately minimizes aesthetic
flourishes and hyperbolic descriptions to prioritize direct didacticism and ethical judgment. By
condensing military conflicts and expanding upon moral exhortations, Ameli redefines the epic
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genre, creating a ‘“non-hero-centric” narrative where historical legitimacy is derived from
virtue rather than physical prowess.

Keywords: Structural Stylistics, Kourosh-nameh, Afsar-ol-Molouk Ameli, Narratology,
Moral Discourse, Persian Epic.

1. Introduction

The Kourosh-nameh (1967) is a versified narrative that reconstructs the histery of angient Iran,
not as a neutral retelling of the past, but as a conscious, discourse-driven, act ofirecreation.
Written by Afsar-ol-Molouk Ameli during the mid-20th century, thegp@em emergediwithin a
socio-political context marked by the Pahlavi dynasty’s nationalist policigs ‘and “archaic-
centrism” (Bastangarayi). During this era, Pre-Islamic history begamg a'gornerstonée of national
identity and a source of political legitimacy. While this period saw a resurgence of interest in
Ferdowsi’s Shahnameh, Ameli’s project was distinct: shg aimed“to fill, the narrative void
concerning the Median and early Achaemenid periods—eras‘largely omitted or mythologized
in the traditional epic canon.

However, the significance of Kourosh-nameh extends,beyond its historical subject matter. The
central problem of this research lies in the fundamentahstylistic shift Ameli introduces to the
Persian epic tradition. Traditional epics argdcharaetérized by “expansion”—Ilong descriptions
of battles, nature, and the physical attributes‘ef herees. 4n contrast, Kourosh-nameh is built
upon “brevity” (Ijaz) and moral realism. This study seeks to answer how the author employs
structural features in language, narrative,and tempotral organization to recreate ancient history
while distancing herself from classical hereic archetypes. Specifically, it examines how the
redistribution of narrative pauses and the stmplification of rhetorical devices serve to
foreground ethical themes.overunartial displays.

2. Methodology

This research employsa,deseriptive-analytical method based on the principles of Structural
Stylistics. This approach®views the literary text as a self-sufficient system of internal
relationships between, linguistic” and narrative elements. Drawing on Roman Jakobson’s
concept of the ¥poetic function” and Jan Mukarovsky’s theory of “foregrounding,” the study
identifies,howsspeeific linguistic choices deviate from standard epic norms to create a unique
stylistic 1dentity.

Furthermereythe“study incorporates Genette’s Narratology to analyze the temporal
organization, ofythe text. By examining the relationship between “story time” (the actual
duratiomof eyents) and “narrative time” (the space allocated to them in the text), the research
measures four key mechanisms: summary, pause, expansion, and frequency. Additionally,
the study utilizes Halliday’s Systemic Functional Linguistics to explore how the text’s
ideational and interpersonal functions facilitate the transmission of moral values. The corpus
consists of the 1967 edition of Kourosh-nameh, which is analyzed across linguistic, rhetorical,
musical, and narrative layers.



3. Findings and Discussion

The structural analysis of Kourosh-nameh reveals a deliberate reduction of traditional epic
aesthetics in favor of a didactic framework. The findings are categorized into four primary
structural levels:

3.1. Linguistic Structure: Simplicity and Intertextuality

The dominant feature of Ameli’s language is its accessibility. Despite its archai€ tone, the text
avoids the lexical complexity and “verbal knotting” common in latep epic imitations.
Interestingly, Ameli employs “Ferdowsi-esque” idioms and clichés (e.g., Bar-avardan-e gard,
tang-basteh miyan) not for mere imitation, but as a strategic intertextual toelto anehor her
narrative within the collective heroic memory of Iranians. By using familiar formulas in a
simplified syntax, she ensures that the reader perceives the work™as,a legitimate continuation
of the national epic while maintaining a clear, communicative channgl forits moral message.
3.2. Rhetorical and Musical Minimalism

Unlike classical epics that use hyperbole to create a sense of “wonder, “Kourosh-nameh adopts
aminimalist rhetorical style. Imagery—such as similes'and metaphors—is infrequent and often
clichéd. This “rhetorical poverty” is an intentional StylistiGystrategy; by reducing the “visual
noise” of the text, the author prevents the readef from begoming distracted by aesthetic beauty,
thereby focusing attention on the “factual” afid “cthi€al” reperting of history. Musically, while
the poem adheres to the Bahr-e Motegarib (the meter of the Shahnameh), it lacks internal
phonetic play (alliteration or punning): The rhythm sefves merely as a neutral vessel for the
narrative, reinforcing the transitiondrom‘poetry as‘art” to “verse as reportage.”

3.3. Narrative Organization and f,emporal Management

Applying Genette’s framework, the stady findsa significant redistribution of narrative time:

e Summary and Acceleration: Military conflicts, which usually occupy hundreds of
verses in traditional ‘epics;, aréacondensed into brief summaries. Battles are often
resolved in adew,lines, facusing on the outcome rather than the process.

o Narrative Pause: Thetext “stops” when a moral lesson is to be delivered. These pauses
are the most steucturally dense parts of the poem. Whenever a king makes a decision or
a dynasty falls, the nafrator intervenes with a series of ethical maxims.

« MorahCausalitys The narrative logic is strictly linear and moralistic. Success is never
aceidentalor purely strategic; it is a direct consequence of the protagonist’s virtue (Adl).
Conversely,ifailure is always the result of moral deviation.

3.4. % he Meralizing Narrator and Discourse Shift

The nargator Ih Kourosh-nameh is not an invisible observer but an active moral arbiter. Through
direct addfesses and imperative structures, the narrator guides the reader’s interpretation of
history. This leads to a “Discourse Shift”: the epic moves away from the Heroic Discourse
(focused on physical strength) toward a Didactic Discourse (focused on political and personal
ethics). In this system, the legitimacy of Cyrus the Great is rooted not in his conquests, but in
his role as a “just servant of God.”



4. Results

The analysis concludes that the style of Kourosh-nameh is a coherent system where every
linguistic and structural reduction serves a singular goal: the transformation of history into an
ethical guidebook. The study yields the following specific results:

1. Redefinition of the Epic Genre: Ameli creates a “brevity-centered epic” that
challenges the traditional necessity of hyperbole (Eghragh) in the gente’

2. Structural Functionalism: The linguistic simplicity and rhetorical mintmalism are not
signs of artistic weakness but are functional choices that prioritize the “Idcational” and
“Textual” functions of language over the “Aesthetic” functiond

3. Temporal Ethicalization: By expanding narrative pauses during merahexhortations
and condensing action scenes, the text re-aligns historical'time with maral time.

4. A Borderline Text: Kourosh-nameh stands at the intersection of*histerical chronicle,
classical epic, and modern ideological narrative. It utilizesithe ferm of the past (the
Shahnameh’s meter and idioms) to deliver the contentof a new, era—one that seeks a
rational, moral, and nationalistic reconstruction*ef,identity.

In summary, Ameli’s work represents a unique “Realistic Bpic” where the grandeur of history
is subordinated to the clarity of virtue, establishing a stylistic model that favors moral meaning
over heroic spectacle.



